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1. Changein Staﬁltes/()rdinances/Ruleszegulatinns/
Syllabus and Books may, from time to time, be
made by amendment or remaking, and a candidate
shall, except in so far as the University determines
otherwise comply with any change that apphes to
years he has not completed at the time of
change.The decision taken by the Academic
Council shall be final. :
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Syllabus of M.A. Previous India Music
The Examination in Indtan Music (Vocal/Instrumental) will be held in two
parts- (i) M.A. Previous and (i) MLA, Final. There shall be Nine Paper in all.
Previous examination will consist on two Theory Paper of 3 Hours duration
each and two practicals, Final examination will consist of performance/
Disseriation essay. Each candidatc wilt be required to pass separatcly in Theory

as well as in Practicals. |
SYLLABUS OF M.A. PREVIOUS INDIAN MUSIC

M.A. Previous
Theory : |
Paper 1 - Principles of Music 100 Marks
Paper 11 - History of Indian Music 100 Marks
Practicals :
Lasting for 1 Hours per candidates at the maximum,

Paper [I - Practical 125 Marks
Paper 1V - Practical 75 Marks
M.A. Final

Theory :

Paper V - Voice culture and Philosophy of Music 100 Marks

Paper VI - Either(i) Psychology of Music

Or (ii) Comparative Study of Music of vanous countrics. 100 Marks

Paper Vi - Essay on any Musical Subject/ 100 Marks
Stage Perforinance/Dissertation 100 Marks

Practicals :
Lasting for 1 hours per candidates at the maximurn.
Paper VIII -~ Practical 125 Marks
Paper X - Praclical 75 Marks
N.B. ; The practical papers will be set on the spot by the board of Examiners
in consuliation with the internal examiners.
M.A. Previous  Periods Per Week
Theory Paper 8 Penods
Practical 111 4 Periods
Practical IV 4 Periods

Paper 1 - Principles of Music _
3 hours duration 4 pd. per week On hrs. duration 100 Marks
Note : In this question paper 9 question will be set, 3 from each section.
Candidate have 10 answer 5 quesiions in all taking at lcast one question from

One hrs. duration
One hrs. duration
One hrs. duration
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each secuon.

Section — A : Types of Scales, Diatonic, Chromatic scale, Equally tempered.
Western Scales (Modern). Definition of Shruti and Swar Discourse of Bharat,
Shrangdev and Ahobal, views of Pt. Bhatkhande, P1. Omkar Nath Thalkur
and Lalit Kishor Singh on Shrati, Swar and Scales. Modern Shudha scale of
Hindustani and Karnatak Music.

Section — B : General ideas of the form of Music of Vedic Period, General
idea of Geeti and Vani. Chicf characteristics of different Gharanas of Vocal
and Instrumental Music. Impact of Folk music on Classical Music and Vice
~ versa, to Rajasthani Folk Music.

Section - C : Main Musical instrunents and classical composition (Musical
form) of Karnatak Music. Technique and presentation of Vrinda Vadan and
Vrinda Gana. General idea of Rabindra Sangeet. Division of a scale according
1o the number of severts and cents in a scale.

Books Recommended : '

|. Natya shastra ; Bharat 2. Brihaddeshe : Matang

1. Sangeet Ratnakar ; Sharangdeva 4, Rag Tarangini : Lochan

5. Sangeet Parijt ; Ahobal 6. The Music of Hindustan : Strangways
7. The musci of India : Popley 8. Music and Musical Modes of Hindustan
9 Hindustani Music : G.H. Ranade 10.The Music of India : D.P. Mukhegee
11. Rag Tatha That Ki Etihasik Prasth Bhoomi ; G.N. Goswani

12, Rag ORoop : Swami Prajyanada 13. North Indian Music : Aillian Daneilou

14. Bharat Ka Sangeet Siddhanta ; Aacharya Kailash Brahspati
15. Sangeet Shastra : K Vasudev Shastn

16. Pranav Bharati ; Pt Onkar Nath Thakur
17. Rag O Ragni : O.C. Ganguly 18. Elements of Indian Musci - E. Clamenls

19, Kamatak Music : Ramchandran 20. RagasanhmtakMusic:Rannhandmm

21. South Indian Music : Sambamurthy
22. Bhartiya Sangeet Vadya : Dr. Lalmani Misra
93 Dhwani aur Sangeet : Lalit Kishore Singh
Paper 11 - History of Indian Music
3 hours duration 4 Pd. per week Onc hr.duration 100 Marks
Note : In this question paper 9 guestions will be set, 3 from each section.

Candidate have 10 answer 5 questions in all {aking at lcasl onc question from
each section.

" Seetion — A : Origin of Music, Evolution and development of Indian Music

during ancient ; meédieval and modern ages with specral reference to the
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works of Bharat Matang narad {Sangeel makarand), Sharangdcy, Lochan,
Ramamatya, Ahobal, Bhavbhatl, vyankatnakht, PL. Bhatkhande and Pr. Vishnu
Digamber Paluskar.

Section B : Evolution and Growth of the Various musical forim, Gram Ragas,
Bhasha and Vibhasa, Historical evolution of Pakhawaj, Veena, Sitar, Sarod.
Tabla and Flute. General ideas of the factors that diffiercntiate Karnatak Music
and Hindustani Music. Special Study of the Trinity.

Section — C : The evolution of Indian and Western Notation system. Efforts
for development of the arl of the music by various Institution and Arlists 1n
the post— independence in the field of teaching performance and wriling.

Baooks Recommended :
1. The Hindui View of Art: Mulk Raj Anand
4 Short Hisotry of Music : Dr. Curl Sucherr
3. The Primitive Art : L, Adams 4. The Begining of Art : Emest Groos
5. History of Musical Tnstruments - Curt Suches
6. Hislory of Musical Instruments . Sureslh .........Raj.
7 Historical Survey of the Musical of Upper India : Pt. V.N. Bhatrkhande
. 8. A Comparative Study of Some of The Music Sysiem of 15th, 16th and
18th centuries ; Pt.Bhatkhande.

9 Risc of Musicin the Ancient World, East & West Curl Suches

10. History of Indian Music : Swami Prajanand

11. Ain - E- Akhari ; Abdul Fazal (Transinted by Giretwin)

12. Ancient Arl and ritual 1 C. Harrison

13, Composers of Karmatak Music : Prof . Sambmurthy

14, Music in Ancient Lilerature - Dr. G. Raghvan

15. Natya Shastra . Bharat 16. Bihaddeshi : Matang

17. Sangeet Ratnakar : Sharangdev  18. Sangeel Tarangini . Lochan

19. Sangeet Parijat : Ahobal " 20, The Music of India : Popely

21. Music and Musical Modes ofthicHindus : Sir Willaim Jones

22. Hindustani Music : GH Ranadey 23 Musicof Hindustan ; Fox Siconpwiys
24. Indian Music of the South ; R Sriniwasan

25. Rag Vibodh Somnath

26. Swar MalakKala Nidhi : Ramamatya

7. Bharliya Sangeet Vidy : Dr. Lamani Mishra |

28, Swar aur Ragon K Vikas me Vadyon Ka Yogdan - Dr. Indrani Chakarvathey.

79 Musical Herrrage - M.R. Gautham
Paper I & IV - Practical (Vocal and Instrumental)
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Note : Candidates can offer an i
v one instrument fro r .
Sarod. Violin & Flute. m the following Sitar,

Papl_:r IH — Practical : Allotment of Marks 9 Period
Lasting for 1 hours per candidate at the maximum “5
(@) Raga of Examiners choice Khyal/gat | 30 Marks

(b} Ragas of Examiner’s Choice
: ) atleat two fast Khyals/

(d) Singing of Drupad etc. R B
OR 'Fnur Gats Composed in tals other than 1riatal.

{¢} Tuning of Tanpura or Instrument offcred. 25 Marks

Tolal 125 marks

| Paper IV — Practical ; Division of Marks

Lasting for 1 hours per candidatc of the maximum .

(a) Notation 15 Mark
(b) Comparative and Critical stud o
: y of ragas(Viva - Vo :
(c) Stage Performance | EE} ig L’Iﬂfis
Total o
75 Marks

Note : Question will be set on the spot by the Board of Examiners in -

consuliation with internal examiner. |
Paper II1 and TV (Practical)
Compulsory Group : Yaman, Alhaiya Bi
. . . Alhaiya Bilaval, Bagesh wari or Jaijaiwani
Darban Kanhanda, Brindavani Sarang. I
Optional Group ;
Ell):| | f}l}'ﬂm - Kalyan, Puria - Kalvan, Jait - Lalyan Hansdhwani
I amani - Bilawal, Devgiri Bilwal, Kuk )
et : udh - bilawal Sarparda -
Efn]j ;hirltjnli, Rageshri, Narayani, Khambavat, Malguniji
1v) Jogia, Vibhas (Bhairav - ' g
e (Bhairav - Ang) gunakri (Bhairay - Ang) Vasant —
(v) Lalit, Puriya, Bhatiyar, Pancham,
(vi) Nayaki —Kanhada, Su j
. Bugharai ~ Kanhada, Abhogai — :
i gai — Kanhda, Shahana
('m) Sudha — Sarang. madhmad - Sarang. Lankha Dahan - Sarang
(viir) Kedar, Maluha — Kedar, Hemant Saraswati. |
Note: 1. Candidates are required to preparc all the Ragas {rom {[ic compulsory
: i:nup very throughly with extensive claboration. |
: ¥ three from the optional eight groups many be sclected and atleas
two Ragas from cach may be prepared.
3. To prepare 3 fast — Khyals/ Razakhain gat in three different ragas
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inall. fourteen (14) Ragas are to be prepared with eleven vilambit Khyals
or Masitkhani, should lcarn any two composition out of the following :
Dhrupad/Dhumar/Tarana with f ullgyaki from the above ragas ol Thumri

Tappa - in any Raga.

5 For instrumental music any two dhuns based on any Raga.
6. Special attention should be given (owards arlistic preseniation while

preparing all the fourtcen Ragas.

4 Varicty of tals may be kept in views for the compaositions or gats and

K hyals Candidaltcs offerning Instrumental. Music should prepare at least
(wo gats in tals other than Trital.

SYLLABUS OF M.A. FINAL INDIAN MUSIC
Paper V — Voice Culture and Philosophy of Music
3 Hours Duratton 4 Pd per week Onc hrs duration 100 Marks
Note : In this question paper 9 questions will be set. 3 from each section.
Candidate have (o answer 5 questions in all taking at least one question from
cach seclion.
Scction — A
Anatomy and Physielogy of throat and car.

Human voice and its technique,
Elementary theory of sound — Its production and propagation
Scclion — B

Anr and concepl of beauly.
Place of music in [ine &0s.
Application of General Principles of acsthetic of music acsthen
Music as the embodiment of the spiril of Indian Culture and idcas ol art.

Art appreciation and music listenung..
Section— C

c, ideal of

Music and Religion.

Emotional expericnce in life (hrough Music.
Function of Music.

Pictorial aspect of music.

Role of Music in Indian Philosophy.

Concept of Music in Western World.

Raga and Rasa,

Acsthetic expericnce through the art of music

Books Recommended :
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1 Short Studies in Nature . Herberl Anticililic.
2. What is Music - Leo Tolstoy.
3. Music a Science and / or Art - John Recfield.
4. Illution ad Reality : Chrishtopher Grudwell.
5 Philosophy of Music : William Pole.
6. . Artand the Man : Irwin Edman.
7. Sound : Catch and Satterly.
g Hindustani Music : G.H. Ranade.
9 Civilisation, Science and Religion : A Rithole.
10. Science an Music : James Jeans.
11 Philosophy in a New key - Susane Langer
12. Forms in Music : 1 Macpherson.
13: What is Arl ; tagorc.
14. Effect of music . Max _Schoen and Estner Gat Wood.
i5. Sources of Music ; Erick Bloom
16. Fundamental of Indian Art - S.N. Das Gupla
17. Visualised Music : Percy Brown,
18 Some Conceptions of Music : David Mohn.
19. The Culrure Aspec of Indian Music and Dancing : C.P. Srinivasa Lyenga.
0. The Physics of Music : Dr. Vasudeva Sharan.
51, Kala Aur Sanskrit : Dr. Vasudcya Sharan.
72 Indian Concept of the Beautiful : K.5. Ramaswami Shaslrl.
73, Comparative Acsllietics ; K.C. Pande.
24. A History of Acsthelics : Golbert and Kuhu.
25. Philosophics ofBeauty ! E.F. CarrL
26. Modern Book of Acsthetics - Mialvi Ruder.
7. Text Book of Sound : Broton.
Either Paper VI (1) - Psychology of Music.
3 hours duration 4 Pd. per week - onc hrs duration 100 marks
Note : In this question paper 2 quesLions will be sc, 3 from each section. Candidate
have Lo answer 5 questions 1n all taking at lcat one question from cach seclion.
Section— A
Relation of Psychology with music.
Definition and scope of Psychology.
Application of music in Education Psychology, Sacio-Psychology- Abnormal
Psychology and Industrial Psychology.
| Section - B
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Emotional integration through music.

Mind and Music.

Taste in Music. Scnsation Hearing in Music.

Afiention — Role of Intcrest in Atiention (music)
Section - C

Feeling, cmotion and appreciation of music.

Imagination and creative activity ol music.

Leamning (1nusic)

Importance of heredity and environment in music.

Musical aptitude Lests.

Books Recommended : -

1. Contemporary School of Psychology : Roberts S Wood Worlh.

9 An Outlin of Psychology : William Dongall.

3. Music therapy . Edited by Edward Podolsky D.K. Department of
Psychiatry Kings country Hospital Brooklyn, New York. .

4, The Psyclio-dynatnics of everdaybehaviour K.L. Brown and Kalri, A

Menninger.

Psychology of Musician ; Parcy C. Buck.

Psychology of Music ; Carl E. Seashore.

Psychology of society : Maris Gingsberg,

Fundamentals of Industrial Psychology : Altert Walton.

9  Fundamentals of Industrial Psychology - Alert Walton,

10. Therapeutic of Industry : Norman R.F. Mayer.

11. Psycho-Acoustics : B.C. Deva.

12. Eflect of Music : Max-Schoen and Easter Gatewood.

13. Sources of Music : Eric Bloom.

14. Philosophy of Music : Pole.

15, Therapcutic Quality of Music : B. Beliamy Gardner.

el BN

Or .
Paper VI (ID — Comparative Study of Music of Various countries
3 hours duration 4 Pd per week One hr. duration 100 marks.

Note ; In this question paper ¢ questions will be set, 3 from each section.
Candidate liave to answer 5 questions in all taking at least one question front

- each section.

Scction - A

. 1. Comparative study of musical scale of Europe, China, Japan and Jawa.

1 Forms of the music of Europe. Japan Arabia, Persia America and India.
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Section - B
3. Three dimensions of European music tone and Harmony.
4. System of notations of Ancient Grecce and modern Europe.

Section - C
5. (a) Evolulation of orchestral music from the Greck period (o the modem tines.
6. (b) European [nstruments.
Books Recommended :
The Rise of music in ancient World : West-Court Suches.
American Indian and their : Frances Densmore.
Teach Yourself to Compose Music : King Plamer.
Schaol Music Teacher : John Evans and W.G. Naught.
International Encyclopaedia of Music and Musicians ; Oscar Thomson.
. A Histury' of Arbian Music ; H.G. Framed.
_ Evolution of the Art.of Music : Dr. C. Hurberi Party.
& Forms in Music : J. Machoperson.
9. Sources of Music : Eric bloom.
10.Music of the Hinds : Nathan.
11. The Hindu Theory of Music : L. Issac Rice.
[ 2. Indian Inheritance (Vol. 1Ty ; Arts, History and Culture, Bhartiya Bhawan.
13 Music and Musical Modes of Hindus : Sir Willaim Joncs.
14 Music of the Natins : Swami Priyananpa.
Paper VII - Essay on Any Musical Subject/Stage
Performance/Dissertation

Paper VIIL and IX — Practical (4 pds each per week), on¢ hr. duration
Paper V11 Practical : (Lasting for 1 ¥z hrs, Per candidate.) 4 Periods per
week (one hr. duration)
Scheme @ Allotement of Marks :

(a) Question of Khyals or Gats (slow) candidate will be required to sing/
play two slow Khyals/gats of Examiner’s Choice-there shall be no

= N R e B

“Choice Raga” of the candidates in VIII Practical. 40 Marks
(©) Question of Khyals/Gats (Fast) Two 35 Marks
(c) Alaps In two ragas 20 Marks
(d) Drupal/Dhamer or other Composition
OR

N.B. The Practical paper will be sct at the spat by the Board of Examincrs
lin consultation with internal examiners.

paper X PRACTICAL : (Lasting for 1% hrs. per candidate)
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Scheme ; Allotment of Marks 4 period per weck
(a) Extempore composition from the given songs on NEw patiern3( Marks
(b) Viva General awarcness of the subject 15 Marks
(¢} Comparalive and critical study of Ragas. 15 Marks
(d) Critical appreciation of recorded demonstration, 15 Marks

Total 75 Marks

N.B. The practical paper will be sctat the spot by tlie Board of Exa niiners.

Syllabus for Paper VIII and IX. (Practical)

Compulsory Group : Marva, Bhuirv, Main-Ji-Malbar, Bihag, Malkosh and Tods

Optional Group.

(i} Ahir-Bhairay, Blirapi-Bhairav, Nat Bhairav, Anand Bharav Sourashtra
Bhairay, Shivmat — Bhairav.

(i) Gauri, Lalita - Guaud, Jailashri, Triveni, Purvi.

(iii) Jog, Jogkauncs, Chandrakaunsi, Kaunshi — Kanada,

(iv) Sur Mallar, Randasi-Malhar, Jayant — Mathar, Nat-Malihar, Magh-
Mathar.

(+v) Hanskin Kini, Patdecp, Madhuavanti, Kirvan, Sindura.

(vi) Gujrati Todi, Bilskhani-todi, Bhupal tedi, Suragavarali, Multani.

(vii) Nand, Bilagada, Nat-Bihag, Savani (Bihag Aug.)

(viii)Deshi, Khat, Devgandhar, Gandhari. Komal _ Rishabh, Asavarl

Notc :

. Cundiﬂale are required (0 preparc all the Ragas from the compulsory
group very thoroughly with extensive claborations.

7. Any four from the remaining eight groups may be selected and atleast
lwo Ragas from each group be prepared.

3. Candidatcs are to preparc any three fast Klivals/Razakhani Gats from
the remaining Ragas. :

4. InallscventcenRagasarctobe prepared with 12 Vilambit Khyals or Masikani
Gals and Fast Khyals or Razakhani, Gats and (hree fast Khyals/Gats.

5 Candidates should learn any {wo cCOmposiIoNs formthe following
Dhrupad Dhamar. Tarana with full Gayaki from the abovc ragas of,
Thumri, Tappa In any raga. ‘

6. For instrumental Music two Dhuns and (wo compositions in any (w0
Ragas in Tals other (han Trital.

7. Special allention should be given lowards arlistic presentation while
preparing seventeen Rapas.

8 Variety of Tals may be kepl in view for Khyals and Gats.
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Paper 111, 1V, VI and IX - PRACTICAL
Buoks Recommended :
Kramic Pustak Malika : V.N. Bhat(khande.
Rag suman Mala : Umdekar.
Abinav Manjari : S.N, Ratanjankar.
Aprakashit Rag : Patki.
Raga Vigyana : 7 Parts by Patwardhan.
Sanggetanjali : Pt. Onkar Nath Thakur.

e quly fectsm wid — qEel 98 2010
e oA — v (Saifs)

afereman 3 : 80 . T dF TR
arqE el @ SRiEs o1 g IETIH |
e @ 92 F e &1 e
mﬁ$aﬁaﬁﬂmmﬁtﬁﬁﬁﬂwmmaﬂhl
qae P WEe g WA @ R SEeR |
fopTifid % TRATEN |
NYRFR. YT, ATE, YT, T, UA, drel, ST, I3, W A« 7o
e |

;h & W=

yvq o — fedl ((Haes)
AferERaT 3% ¢ 120 Tqqa : 45 fee
. Ere=ifra § ¥ R O aral @ et e IR wW -
fEraTe, AT, Tahdie]. HUF |
5 ygiyd ol @ 8@l 4 [ ageiRal & w |
3. w,w,m@mmémmﬁwwmﬁﬁwﬁ

4 SUITERE G A Qb WA DGR WA DA F A
e — (m)ma?ramﬂr1u+2qﬁ=rﬁwﬁ
(H)Qiﬁaﬂﬁﬁmfﬁﬁaﬁariﬁzﬁaﬁﬂw—ﬂ(ana) |
(ﬂ)waﬁmmm—ﬁtﬁﬂﬁméﬁwﬁrmwmﬁﬂmm
q W A AT AT

Qo



